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Showing Swindlers in the World of Art Never Lack Victims

Irak mm I Hk. mm M UU
i '3 Bjf '

4jeM 1 1 lUff ffflETOli mm IIUI BPPrg' JL i I 9 BBm"

r . a a. a a l 1 A PICTURE SOLO n. .TAPLcnn .muMCnMDFPUTED af ay
VAN DYCK BOUGHT by Mr?

PAINTER like a poet. Is gen-

erally looked upon as being
born, not made; but many old

masters are made not only long after
they have been born, but after they
have did.

The business of producing antique
paintings and other objects of art
supposedly the work of famous artists
of an older day seems to be one of
the occupations of Europe that has
rot been hit hard by the war.

Interest has recently been focused
again on pictures with an origin that
la In dispute by the court manoe-
uvring in connection with the suit
brought by Jackson Johnson, a
wealthy shoe manufacturer of St. Louis
and owner of the St. Louis Btar,
gainst Prof. Ella Volpl of Flor-csic- e,

Italy. The American manufac-
turer Is suing the Italian art author-
ity because he alleges that two por-
traits he bought from Prof. Volpl,
cne represented to be by Kubens and
the other by Van Dyck, were not
genuine.

Thrives Here as Abroad.
tweh a cry of falsity haa been

beard before, and doubtless will be
heard again so long as
leaders In art do not have their reg
istered trade marks for their products.
Jul so long as ambitious but Impe

cunious art students are willing to
eke out their living by copying or
"creating" old masters and disposing
pf them to art dealers who sell them
as originals.

Mot only does this Industry of fab-
ricated old masters thrive in Europe,
particularly in France and Italy, but
this country, ever willing to seise Old
World devices and If possible Improve
on them. Is becoming, especially in
New Tork, a veritable hotbed of an-

tique art.
Such spurious pictures are always

planted on old pictures, daubs that are
picked up by agents of unscrupulous
collectors for a song. Only pictures
Which already bear signs of age will
do. The worse the daub the higher
the price it will fetch In the end from
the rich but credulous art patron, who
It, eager to have signa-
tures lining his walls.

For In the case ot the Impossible
smears the original daub is rubbed
down, and a new picture, aping some
well known masterpiece, is painted
over it. Sometimes the copyist, having
a better inspiration than the old mas-
ter in question, won't slavishly tran-
scribe all the details ot the original
picture. He will borrow an arm from
one of the master's paintings, take a
leg from another, a background from

third work by this genius, and
draperies from a fourth. In the end
he will have nicely synthetized ex-

ample of the painter's work, to which
he will add a signature, a monogram,
or sometimes merely a couple of in-

itials.
The Real real Plwr.

Then the real foul play commences.
The canvas la artificially aged. The
first step that Is most In favor among
devotees of this process is leaving the
canvas out in the rain. That imparts
a beautiful timeworn finish. Next
they are usually "smoked." The
forgery is held over the smoke of
smoldering damp straw, which gives
the dark, deep tones that a picture
begins to take on after Its first cen-
tury.

After this a mixture of water, to-
bacco ash. licorice, lampblack and dirt
Is smeared over the surface, which is
then dried and dusted off. The paint-
ing is treated with boiled linseed oil,
which darkens the color still more
after the bait of time, and a finishing
coat is applied, conflating of mastic,
turpentine and boiled linseed oil. To
heighten ths ancient air the painting
la cracked by the use of quick drying
varnish while the paint Is fresh, or the
picture Is put In an oven, "nicking"
Is often Indulged In, a sepia wash
being spattered over the painting by
a brush to give the effect of fly

pecks.
In Italy composite pictures are fre-

quently produced under the name of
pasticcio," or "mix-up.- " being what

might be called selections from the
Works of old masters They are sold
In that country frankly as copies, with
no attempt to mislead aa to what this
particular style of picture Is. Often
bowsver, they come Into the hands ot
agents of dealers In other countries,
to whom they are shipped. The deal-
ers have them touched up, and then
sett them as genuine.

Italy, in fact, seems to have been

a
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the centre for artistic faking of old
masters even as far back as the lime
of the old masters themselves. It Is
related of Andrea del Sarto that he
copied Raphael's portrait of Leo X.
for Clement VIII. This picture was
later presented to the Duke of Mantua,
who, though he already owned sev-

eral Raphaels, was for tome time un
der the pleased impression that this
was an original.

Royalty even In our own time has
leen reported to have been duped by
skilful Imitators. The delusion of
owning priceless conceptions by the
world's finest craftsmen has been
common among all classes of society.

The late J. P. Morgan, for all his ac-

tivities as a collector, was said to be
among the fortunate few who could
outwit a wily dealer, largely through
his practice of accepting a painting
and then waiting six months before
actually paying for it. Th!s allowed
plenty of time In which the authen-
ticity of the picture could be estab-
lished.

Though many collectors are fleeced
by fraudulent works the fact that more
of them do not air their grievances In
court Is generally due to their re-

luctance to admit that any one haa
gpldbricked them. As Mr. Johnson said
In his examination before trial In the
Volpi case:

"I assigned the claim In this case to
the person in whose name the suit was
first brought because I didn't want to
get the advertising and notoriety I
knew I would gain here. Even an ama-
teur does not like to pose as a fool, you
know."

Art circles are watching the progress
of the case closely, because of the
prominence of the sale at which Mr.
Johnson bought his pictures and the
distinction of those who attended It.
The pictures were Included with the
contents of the Davanzatl Palace of
Florence and the Vlla Pla, which Prof.
Volpl brought here, and at the end of
the six days bidding, In November,
1916, the total of $944,192 was reached,
making It the fourth largest sale ever
held In this city. ,

Among the purchasers at the sale
were Joseph E. Wldener, Mrs. Benja-
min Thaw, Henry C. Frick, Otto H.
Kahn, Louis C Tiffany, the Metro-
politan Museum of Art. the Boston Art
Museum and the Minneapolis Art Mu-
seum.

His Doabts Aranard.
Mr. Johnson, who had set about re-

placing a collection of valuable paint-
ings that had been destroyed in 1916,
when his house was burned, purchased
what he believed was a "Portrait of
Carol us de Mallery," by Peter Paul
Rubens, and a "Portrait of Augustin
Lomelllnl," by Anthony Van Dyck.
His doubts were first aroused by the
director of the St. Louis Museum and
later strengthened by Martin Hnfer, an
expert of London and New York, who
had acquired $30,000 worth of the
Volpl offerings, which he believed to be
genuine, but questioned whether the
same could be said of Mr. Johnson's
purchases.

Thereupon the manufacturer brought
suit for $11,800, although the purchase
price for the pictures had totalled only
$8,000. He declared, however, that the
value of a genuine Van Dyck and a
Rubens of this type would be $12,000,
and that the real value of the paint-
ings he held was only $200, which he
subtracted. At the time the suit was
started Cesare Gugllelmettl, then
Volpl's agent in New York, said he
had been approached to settle the case
for the few thousand dollars Involved,
but that it was a matter of the vin-

dication of his reputation with Prof.
Volpi, and the latter would prove that
the pictures were what they were rep-
resented.

After dragging through the courts
for two years the case has now been
set down for trial In the Supreme
C6urt in October.

Wtta the deraaaa Expert Erred.
Though the disputes that arise have

generally come from a purchaser who
Insisted that he had bees misled, there
has been one famous case where the
buyer Insisted on misleading himself
Into believing that he had a prize of
antiquity in the face of seemingly

evidence to Jhe contrary.
That was the spectacle presented by
Dr. WUhelm Bode, for many years
curator of the Kaiser Frledrlch Mu-
seum of Berlin and one of the artistic
pundits of Europe. He bought a wax
bust which he pronounced an authen-
tic product, entitled "Flora," from the
hands of the Renalsaance aculptor and
versatile genius, Leonardo da Vlncl.

One of tb. men best qualified to
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speak on this famous case is Paul O.
Konody. art critic of the London

who waged war on Dr. Mode's
claims through the columns of the
London Daily Hail at the time when
the German savant was Prusslanly
positive that the bust was

the work of Leonardo da Vinci.
Mr. Konody is now In this country as
art director of the strikingly Interest-
ing Canadian War Memorials Exhibi-
tion.

"When Dr. Bode bought the wax
bust In London In 1910," said Mr. Kon-
ody the other day, "he was certain
tliat It was an early sixteenth century
work by the Italian master and rather
Jeered over the Ignorance of the peo-
ple In England who allowed him to
take it way to the Kaiser Frledrlch
Museum In Berlin. He paid about
S40.000 for it, and when it turned out
that It was the product of an early
Victorian sculptor In England named
Richard Cockle Lucas the laugh
seevved to be the other way round.

Exposed br Sealptor's Sen.
"The exposure came about through

Albert Durer Lucas, a son of the
sculptor, who never achieved any par-
ticular prominence outside of this
work. The son recalled that his
father had done the bust from a paint-
ing bf one of the followers of Leo
nardo da Vinci, which was intrusted to
him for that purpose by an English
art dealer named Buchanan. Lucas's
son had not only assisted In the mould-
ing of the bust, but he had in his pos-
session a photograph of It.

"However, nothing could shake Dr.
Bode's conviction, and because of his
great reputation most of the leading
critics did not have the courage to dls- -

By MA J. GEN. WILLIAM CROZIER
was Inevitable that the

of the doctrine of "Self
should produce

restlessness In various sections of
the world where goevrnment does
not proceed from within the section,
but rests upon ultimate control from
without. Evidence of the restlessness
comes from Cores, from Egypt and
from the from tho two
former In very pronounced form.

A doctrine which Is the exact re-
verse of has come
from the Peace Conference at Paris
in the first paper which has been
given out for the consideration of the
nations associated against the cen
tral European Powers, that of "man
datories," in the t covenant of the
League of Nations. A mandatory na-
tion is Intended to exercise ultimate

control over a bark- -

ward region, as a sort of trustee, In
the interest of the Inhabitants ot the
region, under mandate from the
league. As put forth in the cove-
nant the doctrine was designed to
apply only to colonies and other terri-
tories which as a consequence ot the
great war have ceased to be under the
sovereignty of the States which
fctmerly governed them, but accepta
bility of the idea for these regions
was bound to bring speculation as to
ila to others, where
there does not obtain
which Is either in the Interest of the
governed or capable of fulfilling
its International obligations.

Recent press despatches from Paris
state that there la beginning to be
seme talk In French and British Gov-

ernment circles of asking the United
States to take a mandate over Mexico,
and the news suggests the advisability
of examining conditions In that coun-
try with a view of wheth-
er a mandate Is called for. Perhaps
the examination may lead to an opin-
ion as to the readiness of the three
ccuntrles first mentioned for

One thing which can be said of the
Government of Mexico la that It can-
not possibly operate In accordance
with ita acheme. The scheme Is for
popular and the populace
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ably

puts his assertions. I challenged him
for tests and for aq In-

vestigation of the Interior of the bust,
as the younger Lucas had said that
his father often used any old material
that came to hand as the core around
which to mould the wax.

"Finally Dr. Bode agreed to have a
picture taken of the bust, draped as It
had been in the original photograph.
When the photo was taken, under
similar lighting conditions, it turned
out to be identical" with the original.
Not even this could alter Dr. Bode's
opinion. The bottom of (he statuette
was next scraped, and bits of a copy
of the Times of the same date as the
making of the bust were found.

"Dr. Bode found it easy to explain
this away to his own satisfaction.
He said the bust had been turned over
to Lucas for restoration. What more
nataral, he said, than that particles ot
a current newspaper should adhere to
the work? Then, by agreement with
Dr. Bode, a small hole was cut In the
back of the bust with a red hot wire.
Through this they found In the core
an early Victorian quilt'

"Next the wax composing the bust
was analyzed and was found to be
spermaceti. This type of material
was not In vogue with fhe early Ital-
ians, who used beeswax. And yet, in
spite of all this convincing proof. Dr.
Bode, with typical Prussian pertinac-
ity, adhered to his first fixed idea that
!t was da Vinci's bust.

"I rather imagined he stuck to his
guns because of a conference he had
with the Kaiser. During the con-
troversy he was closeted one day with
the Kaiser for two hours, and later it
was given out to all .the newspapers
that his Imperial German Majesty,
after examining all the evidence, was
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knows nothing about government. No
person can have a clear title to an
office, since no elections are held, or
ever have been held, and the people
do not know how to vote, or even that
they have a right to vote. Any gov-
ernment, therefore, must be some kind
of usurpation In which the people
have no voice, either as to its char-
acter or as to the persons who carry
it on.

Having thus no power to compel It,
the great body of the people do not
get government In their Interest
and never have got it. Seventy or
eighty per cent, of the entire popula-
tion are illiterate, they have therefore
no means of communication between
different sections, of knowing what
the inhabitants of various sections are
thinking, of exercising or even of
forming public opinion. They arc en-
tirely without ability to exercise the
power of combination or the power
of the ballot to compel their govern-
ing officials to govern them as they
want to be governed, and they are
without capacity to form an opinion
as to how they want to be governed.
A government In the interest of the
people would therefore have to be be-

stowed by reason of the benevolent
desire of the governing class.

A solution of thf question for Mex-
ico has sometimes been declared to be
obtainable through the medium of an
absolute ruler who would be well dis-
posed; and the government of the late
President, Porflrlo Diaz, in its best
days, has been cited as an illustration
of the kind which Is sylted to the con-
dition of Mexico and would be satis-
factory If It could be reproduced.

The Price Diss Exacted.
The Government of Diaz, however,

was not the benevolent despotism
which It was rather widely believed
to be. No man, not even he, was suf-
ficiently strong to maintain himself In
Mexico In absolute power without the
support of a sustaining group. Diaz
had such a group, and the price of
their support was the privilege of
tyrannizing over and exploiting the
people whom they were supposed to
govern constitutionally. The members
of the Cabinet, the Governors of the
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quite satisfied that the bust was the
work of Leonardo da Vinci. Perhaps
Dr. Bode didn't want to let the Kaiser
down. I don't know how he'd feel
about it now. At last accounts the
'Flora' was still on view In the (Berlin
museum. In fact, it used to occupy a
place of honor."

This is not the first time, according
'.o Mr. Konody, that the Judgment of
the celebrated German art expert has
erred. In at least two other Instances
within the knowledge of the English
critic his opinion has been criticised as
faulty. 9

"One lncldeat occurred when he was
shown two pictures by an early Flem-
ish master." said Mr. Konody. "With-
out hesitation Dr. Bode pronounced
one picture to be a genuine sample of
the painter's worst and declared the
other had been done by another hand.
Then the man who had shown the two
pictures to him and obtained this au-

thoritative statement from Dr. Bode
revealed to him that both pictures
were part of the same panel which this
man had cut through himself."

The other pot of, hot water centered
around a figure of 8t7rancls, repre-
sented as a painting by Rembrandt.
Dr. Bode is considered the leading Con-

tinental authority on Rembrandt, and
pictures supposed to be by the Dutch
master are generally not offered for
sale without his O. K.

"When this picture was shown to
him a couple of years before the
war," said Mr. Konody, "Dr. Bode de-

clared that It had not been executed
by Rembrandt. Of course this spoiled
the sale, as no one would buy the
painting without Dr. Bode's certificate.
After the Work had thoroughly depre-
ciated In value It was bought by Sedel- -

States and subordinate officials, clear
down to the Jefe Politico In direct con-

tact with the people, exercised oppres-
sive power, each over those below him.
oftentimes with grossest injustice and
even with atrocious cruelty.

It la true that under Diaz the na-
tional credit rose and many profitable
enterprises flourished. Railroads were
built, mines were worked and great
haciendas were cultivated. All this was
the result of government In the inter-
est of a favored class.

Harrowing; Tales ot Oppression.
Harrowing facts are related of small

officials who would throw peons in
prison on trumped up charges, re-

tain them there indefinitely without
trial and compel them to work upon
roads passing through and augment-
ing the value of the property of the
officials; of great land owners who, by
fraudulent manipulation of the laws,
would dispossess of their titles In their
own interest people whose ownership
of land had extended through their
families over a period of a century or
irtore; of Governors of States con-

taining populous cities who would
dispossess by murder or imprisonment
small shopkeepers In order to become
possessed of their business or of female
members of their family and who
would repeat such acts Indefinitely.
The husband or brother complaining
of such treatment, cither of a male or
female relative, would invite a similar
fate for himself and for his own. The
courts would afford no relief, as they
were entirely under the control of the
administrative authorities.

The, President was well aware of
these conditions and probably was
powerless to remedy them.

When, under the civilizing influence
of commercial enterprise, penetrating
slowly downward through the upper
strata of the mass of the people, a
considerable number of Individuals be-

low the governing official class began
to realize their position and Its causes,
their determination to relieve them-
selves from It found a populace with
many grievances, ready to lend Itself
to the purposes of revolutionists and
rlrc In revolt against a state of which
they felt the Immediate pressure with-
out being able to realise the remote

meyer In Paris for a very low price.
Later It was sold to Herr von Nemes, a
wealthy Hungarian collector, at a very
high price as a genuine Rembrandt
with a certificate to that effect by Dr.
Bode."

A case which was signalized by Its
dramatic finish and by the fact that
100,000 was returned to the aggrieved
party then one of the largest
amounts ever Involved in court proce-
dures of this kind occurred when
Henry E. Huntington, the American
financier collector, brought suit to re-

cover on a picture which had been sold
to him as a genuine Romney.

This was supposed to be a picture
of Mrs. Sara Slddona, the celebrated

l English actress, and her slater. It
was bought by Mr Huntington in Jan-
uary, 1913, from Lewis A Simmons,
art dealers of London and New York,
on their guarantee, backed up by ex-

perts, that it had been painted by
Romney. . After having been hung In
the Metropolitan Museum and Mr.
Huntington's home as the work of the
noted English portrait painter, It was
refused a place In an exhibition of old
English masters held by another firm
of dealers here in 1914.

This aroused Mr. Huntington's
doubts," and when Lewis ft Simmons,
believing in good faith that it was
Romney's work, refused to refund the
purchase price Mr. Huntington
carried the ease to High Court of Jus-
tice In London. There numerous ex-
perts were called by the defence, were
positive In their declarations that the
picture was authentic, and experts
called by the plaintiff were equally
positive that It was spurious. On May
13, 1917, the action was unexpectedly
terminated when Leslie Scott, counsel

causes. The Diaz group of Clen-tltic-

was overthrown; only to be re-
placed by another group under the
well meaning but Incompetent Ma-der-

more quickly but probably no
mere Inevitably than would have been
the case under a man of more practi-
cal ability. The people therefore
found themselves governed Just as
unsympathetlcally by this set of off-
icials as formerly; but the condition
was worse. In that not even physical
order was maintained, and the for-
eign and other special interests did
not receive the protection which they
hati enjoyed tinder the Diaz Govern-
ment, in return for financial consid-
eration wrung from the people and
bestowed In the form of graft. These
special Interests, therefore, brought
about the fall of the Madero Govern-
ment.

Under these conditions can there be
any solution of the problem of good
government from within Mexico?
Can any such people as thoso inhabit
Ini; that country expect to receive a
government In their Interest whenf
they are unable to compel It, when
they can form or give effect to no
public opinion, and have no means of
making their governing officials do
their duty, or of forming a common
opinion as to what that duty shall
br ? Can such a peoDle. unable to
ccmmunlrato with each other or to
lecrn each other'a thoughts, form any
national sentiment or any real con-
ception of what a nation Is?

Case Analoaoas to 1 ajpt.
If they dislike the foreigner, must

It not be simply because of their ex-
perience, accenuated by the teachings
of Interested persona that the foreign-
er Is a stranger, a person not belong-
ing to their Immediate community or
tribe, who would visit their neighbor-
hood only for the purpose of despoiling
them? In the history of the world it
is doubtful If there will be Tound any
set of people who, under circumstances
such aa prevail In Mexico, have a gov-
ernment for the people. If such a
people la to have a government In Its
Interest It would seem that It would
have to come from without, as In the
case of Egypt, of India, or of the Phil-
ippine Islands.

PORTRAIT O A MAN " OFFERED by --the
PLAINTIFF'S ATTORNEY S3 PART of A
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for the art dealers, made this state-
ment to the court:

"I was going to call this morning
Mr. Langton Douglas, curator of the
Dublin Art Gallery, who took the same
view as the other experts that I called
that this was a picture by Romney,
but since the hearing in court yester-
day a very dramatic thing has hap-
pened. A photograph of an original
sketch by Ozlas Humphrey (a noted
miniaturist and friend of Romney),
with his initials O. H. at the bottom
of the sketch, ha come Into the
possession of my client, Mr. Lewis.
On Mr. Lewis's seeing the photograph
he felt it essential In the Interests of
ustlce that It should be brought to
your lordship's knowledge. That
sketch by Ozlas Humphrey Is un-

doubtedly a sketch which was made
for the picture which Mr. Lewis and
his partner, Mr. Simmons, and so
rqany distinguished experts who ad-

vised them thought was a picture by
Romney.

M. Lewis immediately offered to
take the picture back, repay the $100,- -

000 with interest, and pay the costs,
and the court permitted this. The
picture later turned out to represent
the Ladles Horatio and Marie Walde-grav- e,

painted by Humphrey In Rom-
ney's studio, and Dr. G. C. Williamson,
who discovered the sketch which ended
the suit, stated that In his opinion
an arm and part of the drapery In
the painting had actually been done by
Romney.

One affair In New York not many
years ago caused a wide split In art
circles. That was the suit Instituted
by William T. Evans, chairman of the
art committee of the Lotos Club nnd
a wealthy collector, against William
Clausen, art dealer, to recover $5,350
for two paintings which he bought
from the dealer in the belief that they
had been put on canvas by the late
Homer D. Martin, the American
painter.

The pictures, entitled, "Old Mill
Near St. Cloud" and "Near Newport
were bought by the connoisseur in
1903 and later presented to the Na-

tional Gallery of Art, but were after-
ward recalled by Mr. Evans when he
rxcame convinced they were forgeries.
The long standing friendship of the
two .men was broken and in addition
to bringing a civil suit against Mr.
Clausen In the Supreme Court hero
Mr. Evans had him arrested and
locked up In Ludlow street Jail lr
May, 1908.

Both Sides Hotly Championed.
Both sides were hotly championed

by leading artists. At the trial F. Hop- -

klnson Smith was positive the pictures
were by Martin. Henry W. Ranger,
the landscape artist, on the other hand,
testified against Mr. Clausen. Wit-
nesses called by the plaintiff declared
that an artist was hired by Mr.
Clausen to turn out pictures by "In- -
ness, Wyant, Martin and Blakelock."
Mr. Clausen, however, called the artist
to testify that he merely acted as
restorer of real pictures by these art-
ists, and brought witnesses to refute
the charge that Imitations of their
work had been foisted upon the mar-
ket.

The trial ended In a disagreement of
the Jury. Mr. Evans announced his
Intention of having a new trial, but
the matter was settled out of court.

Apropos of the stir created at the
time by this case and the general
questioning of the authenticity of an
tique pictures that ensued, Sir Caspar
Purdon Clarke remarked that It was
quite possible, as some critics con-
tended, that two portraits In the
Metropolitan Museum of Art listed as
the work of Gilbert Stuart were not
the product of his brush. These were
portraits of Don Josef de Jandenos y
Nebot, one time Spanish Minister to
America, and hlsxAmerlcan wife, who
waa Matilda Stoughton.

What aroused the scepticism of con-
noisseurs was the fact that these por-
traits were signed with Stuart's name

a practice he did not Indulge In as a
rule and also were marked "R. A.,"
though he never was a member of the
Royal Academy. But Sir Purdon took
the attitude that objects of art should
be Judged more for their real worth
and less for the names attached to
them. So long as names governed the
choice of art patrons, he held, there
would always be the temptation to
fake.

Fakers of Bottlcellis and other old
maaters becumo so numerous In Italy
at the opening of the present century
that the Italian Government In 1912
started a laudable movement to wipe
them out of business -- and In the
course of It the Italian authorities
were fooled by a faker themselves.

Fine arts officials In the Gover-
nment became weary of being deceive!
by dealers who applied for exporta-
tion permits to sell paintings abroad
and then, upon receiving the certif-
icate enabling them to send a picture
out of the country because they st
so low a value on It, sold the picturt
abroad for ten or twenty times the
price declared to the exportation office.

They decided in turn to deceive tht
next owner of a painting who at-

tempted to evade the payment of a
high tax In this way. When an art
dealer submitted an old painting for
exportation, valuing It at only JU.OOO.

although he attributed it to the noted
Dutch painter Jacob Van Ruysdael,
whose works are generally rated ahovt
$20,000, the fine arts officials seized the.

opportunity to buy it under the right
of preemption allowed them by law.

The art dealer gave a fine pprformar.es
ot a disgruntled man as ho pocketed
the $2,000, and the Minister of Tuilift

Instruction warmly congratulated lbs
officials on their shrewdness In pr-
eserving a masterpiece to the nation at
such a low price.

Then the awakening came. Prnf.1
Canenaghi examined the picture and
pronounced It fraudulent. He deter-
mined this largely by a cherulcal test,
consisting of applying to the p'cture
a composition of his own lovniiw.

fj

A Russian 9vrlnd1a.
A Russian swindler of criminal

fame who was sentenced to Jail :r. 191J

was Lew Hauchmann. He originated
the "Tiara of Saitaphernes," rtpre-sentln- g

It to be the crown of s
Scythian king, and the Paris Liuvra
bought it for $40.1)00. Prof. Btern of

the University of Halle in ; rmay
exposed the fake and a goldsmith in
Odessa later confessed he made the
tiara from designs submitted to hia
by Hauchmann.

The controversy of this tiara h;iJ a

curious sequel. Amonfi those provi-
ng expertness In matters of .irt WOO

protested against the tiara as an

imitation when the Louvre bought It

were Luigi Parmlggionl and Mm
Parmigglanl. Later Parmiggianl wai
arrested as an anarchist In a raid n

his antique shop by the Paris police,

and his wife asserted that it was ilu
to persecution by the authorltlei
tho Louvre whoso methods they had

attacked.
Then It developed that this man hid

circulated among wealthy society in
New York as Louis Man y art

at the same time that h wal
in close touch with the anan hist
group in laterson of which Brescl,

assassin of King Humbert of Italy,
was a member. Many had been

nominated as a patron of the Metr-
opolitan Museum of Art. and pri
to Gen. Luigl P, dl Cemola, then

of that Institution, objects Id

which the director declared lo lie

genuine. Afterward it became known

that he had planned to sell h

acquaintances there a large collection
of spurious antiques, together wlta
bonafldo objects, at a value w( at

$1,200,000, but that his arrest had

nipped this scheme in the hud.
An exposure of a bogus spi

antiquity occurred a few yean ago

In this country through the H ;S

afficlals. William He on B

Wellesley, Mass., Imported Into llill
country early in lSlt a "marl
pie" to ornament his estate, describee
at a "palladtc" of the seventeenth ce-
ntury and said to have cost Ihounai
of dollars. Customs officials,
its age and its status aa ti
or original art. which would have
titled It to entry free of duty. IV

ad i ' 'nImpost of per cent,
on it.

Mr. Baltzell protected, bul "

United States Court of Cual 'mi V- -

peals upheld the customs " "

declaring that the temple ha. 'n
Produced partly by machlner) withia

lest than fifty years, an ! thai .' !'"J
K. ii ii..n...l uitl, annliral
signed to produco an app
antiquity.

The present King of Englai I, wh
ho was Prince of Wales, is r
to have purchased on advice
which ho presented to the PubllB

Gallery of Modern Art. Th
hat", the support of four '

pelts, but the opinion was
i pr.cld that It was a copy a
by Meszoly in the Budapest

Corot appears to be
at the oast who is most freu
duplicated, one authority
to hla knowledge Corot had t

only 150 pictures in Lis UT

if 000 "genuine CorotS" have
ported Into this country.
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